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ast summer, writer/director/fanboy
I Quentin Tarantino let the cat of the
bag when he tipped Fango off that he
would be severing his new film XKill Bill into
two parts. His gargantuan script and explo-
sive action sequences (culminating in the
House of Blue Leaves bloodbath) could not be
experienced in one theatrical sitting without
totally brain-frying moviegoers, so Tarantino
pulled a Matrix and split his epic in two.
Fans dug Tarantino’s ode to grindhouse
cinema and made Vol. 1 an international hit,
while stuffed shirts bemoaned the lack of the
auteur’s usual crackling dialogue and the
film’s simplistic revenge plot. Vol. 2, opening
April 16 from Miramax, finds the Bride (Uma
Thurman) anxious to eliminate the last three
names on her Death List: Bud (Michael Mad-
sen), Elle Driver (Daryl Hannah) and, of
course, Bill (David Carradine), her former
boss/lover.

FANGORIA: What happened to the origi-
nal February release date?

QUENTIN TARANTINO: There was no
way we could have done that. We could
have maybe done it, but it was a situation
where your eyes are bigger than your
stomach. We got right back into Vol. 2 the
minute I got back from traveling all
around the world doin’ promotion [for Vol.
1]. And I just did not have it in me [laughs].
So I ended up needing to take three weeks
off. And we were slow getting started back
up again because we were all exhausted.
So we turned it into April. It is a better
movie if I am not asleep during the editing
process [laughs].

FANG: Did Vol. 1 live up to your box-office
and critical expectations?

TARANTINO: Yeah, pretty much, espe-
cially if you count the whole world. We did
$70 million in America for Vol. 1, and then
we did $104 million overseas. The thing I
always said is that I am not an American
filmmaker. I am a filmmaker for the planet

Quentin

FATH

Earth. As far as critically was concerned,
»_ yeah, totally—a lot of critics liked
it, but there was also a big “dot dot
®dot” on what is going to happen
when we see the other one, you
know—*“Where can he go from
here?” And they don’t even have a
clue, which is really cool.
FANG: Some negative comments knocked
Vol. 1 for not being cerebral enough and
lacking your customary dialogue.
TARANTINO: It is very much like that.
I've always known it. But Vol. 2 is such a
different movie. This is so not the same
film. When you see Vol. 2, it will com-

pletely validate the movie as far as split-
ting it in half. Not to say that you could not
watch them both together. But it will
really validate the fact that these are two
movies. The number one thing with Vol. 1
was to make this really fun action movie,
the action movie of my dreams. It had the
simplest storyline possible. I didn’t have
to bother telling it all the time. You got it
[laughs]. You know she got ambushed at
the church. These five people did it. She is
tracking them down one by one. There is
not much story to tell after you have told

them that. It was an action movie with all

the boring parts taken out,
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pure exploitation?

TARANTINO: No. There are some people
who will get it, and there are some people
who won'’t. The people who really, really,
really, really didn’t like Vol. 1, they are not
going to like Vol. 2 any better. It probably
means that they really, really don’t like
me. Manohla Dargis of the L.A. Times, she
admired the filmmaking, but she had been
waiting for a long time for me to make a
movie. Basically, she wanted to hear my
dialogue. She wanted to hear my story-
tellmg Well, it's




The Bride (Uma Stephen King’s hostile Entertainment Week-
Thurman) trades in her ly review?
wedding dress TARANTINO: That really, really bugged
for something a little me, and semihurt my feelings because I
more appropriate really like Stephen King. I mean, I have
for fighting. never met him before, but I really respect
him, as a writer and everything. And so I
actually find it unfathomable that he did
not have any more fun at the movie than
that. I really hope that, whether it is nega-
tive or positive, he does a follow-up review
for Kill Bill Vol. 2. It does not have to be
good. But I would like to hear what he has
to say. I can take it.

There is a part of me that is kind of a
frustrated movie critic. And all the time
when I see movies, I write reviews in my
head. Or, as I talk about a movie with
somebody, I talk out a review. I've wanted
to write reviews for other people’s movies
from time to time. Just like King did. But
after I read the King one, I thought, “I can't
really do that because I am not a reviewer.
I am not a critic.” And neither is he. Itis a
critic’s job to criticize, and you read the
review and you feel however you feel
about it. You never get your feelings hurt
too bad by the critic. But just the fact that
it was Stephen King, it hurt my feelings, be-
cause he’s not a critic. So it made me real-
ize that maybe I don’t want to do that.
FANG: What are some of the stylistic dif-
ferences between Vol. 1 and 2?
TARANTINO: Vol. 1 was like a Shaw
Brothers/Toho samurai movie with a little
bit of spaghetti Western overtones in it.
Vol. 2 is my modern-day spaghetti Western
with a little Shaw Brothers overtones in it.
If the first one was an Eastern, this one’s
a Western in every way. The most full-on
Shaw Brothers sequence in either one of
the two movies is in Vol. 2, where Gordon
Liu plays Pai Mei, a character Lo Lieh
played in at least three Shaw Brothers
films. Pai Mei is the evil white-haired
priest. So his sequence is shot in that
same kind of style that those Shaw Broth-
ers movies were released in. I started
thinking, “Wait a minute, when we saw
those films in America, some fly-by-night
distribution company was releasing them

wm*\\ T 1 The: J - : - L in the theaters for that week. They never

got a negative. They sent them a print that
probably played all over Taiwan and every-
where, and they took that print and
dubbed other prints off of that.”

So we recreated that quality for this
one section where we go back into the
Bride’s life and you see how she learned
martial arts. Other than that, every-
thing else is a Western. She goes to 3
get Michael Madsen in Barstow, Cali- il i!
fornia, right in the middle of a desert. 3 S
At the end of the movie she goes to
get Bill, in Mexico. The last chapter ®
is the Sam Peckinpah chapter. Plus, Ser-
gio Leone is all through this movie. He and
the kung-fu director Chang Cheh are the
two biggest influences. Leone is all over

the place, which befits a spaghetti West-
ern, plus Anthony Mann kind of ’50s West-
ern vistas. I didn’t try to make anything
overtly Peckinpah. But when you go down



to Mexico, for the kind of story that I am
doing, especially in the whorehouse, you
can’t help but evoke Peckinpah.

But one of the biggest sequences in
the entire film is my horror-film se-
quence, where the Bride is buried alive.
Lucio Fulci was where I started from.
But we went to even a different place. I
can safely say that we have the best
buried-alive sequence ever done so far.
If you are claustrophobic, we are going
to get you exactly where you live. After
we first screened it in Texas, I talked to
all of these people, and they said,
“Quentin, if I was sitting in the aisle, I
would have had to leave. The Serpent and
the Rainbow? F**k that.” We never let
the audience off the hook. She is in the
coffin in total darkness, and there is
nothing but sound, for a long, long time.
As the coffin is being carried to the
grave, lowered into it, shovels full of
dirt coming down...it’s all happening in
darkness.

FANG: What other genres and films are

M referenced in Vol. 2?

| TARANTINO: Not as many as Vol. 1 be-
cause that was part of the fun of Vol. 1,

#4 the Bride fighting her way through

grindhouse cinema. In Vol. 2, the same §
thing kind of happens, but it is just more §
specific to the movie. You're completely
up with the mythology of this story. You
know this world. You know who Bill is.
You know about the Deadly Vipers. You

% geta sense of everything. You don’t even 3

know how much you remember until you
. see Vol. 2. And then you are completely
M in Kill Bill world, and as opposed to rac-

individual touchstones. Like I said, it
becomes something totally different.
But to start off, the inspiration for the
buried-alive sequence was Jennifer
O’Neill getting boarded up in The Psy-
chic. That was a touchstone.

FANG: Can any sequence in Vol. 2 com-
pete with Vol. I's spectacular House of §
Blue Leaves battle?

Some viewers
looked down on

the first volume’s
ultraviolence, hut not
the Deadly Viper
Assassination Squad.

TARANTINO: Yeah, it competes but
wins in a different way. That buried-
alive scene fully competes when it
comes to exciting filmmaking, like
freaking people out. It is not so much
the House of Blue Leaves, but that
sequence competes with all the other
disturbing sequences in my movies

“J can safely say
that we have the
best buvied-alive

sequence ever
done so far."

[laughs]. Whether it be [Reservoir Dogs’]
torture and ear-cutting-off scene, or
[Pulp Fiction’s] needle-injection scene. I
am a little too close to it to say, but

w, everybody who has seen Vol. 2 is telling
ing along, you get to hang out. You get to ¥
know the characters. There are fewer

me that the fight scene between the
Bride and Elle Driver is the best fight of
both movies. It is the white-trash fight
inside the trailer. It doesn’t try to com-
pete on a House of Blue Leaves level; it
creates its own battleground.

It is not about the grace and smooth-

88 ness of the moves. It's hard, and it’s vio-
ik

lent, and it’s rough. And it hurts. Every
blow hurts. These two blonde Nordic
goddesses are just like f**king each

other up beyond control. Being in a
trailer, using whatever they can grab.
There is no fancy kung fu in there. It’s a
trailer [laughs]. They can only do so
much. So instead they’re bashing each
other’s heads into the walls, toilets and
bars. And grabbing whatever they can
and smashing it over each other’s heads.
I didn’t want any music in that scene.
We even tried to put some music in for
the fun of it, but it didn’t hurt any more.
The music is going to be all the people in
the theater going, “Ooh, ahh, ooh, ahh.”
The House of Blue Leaves was a true
battle scene, like the helicopter se-
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quence from Apocalypse Now. This is not g

a battle scene. This is a down-and-dirty
fight, the one you have been waiting for.
So while it does not have that epicness
that the House of Blue Leaves has, it's
more personal. You want to see the
Bride kick Elle Driver’s ass.

FANG: Did Daryl Hannah enjoy tossing ;

her screen image out the window?
TARANTINO: She had a blast. When it
just comes to having fun on this movie,
Daryl and Chiaki Kuriyama [Vol. 1’s Go
Go Yubari] had the most fun. Daryl loved
rolling up her sleeves and creating a
whole new image for herself. You see a
little bit of it in Vol. 1, but you ain’t seen
nothing yet.

FANG: Was the trailer fight the tough-
est scene to shoot?




TARANTINO: Well, it is kind of a toss-
up between that and the House of Blue
Leaves. Maybe the trailer was more day-
in and day-out difficult because of the
restrictions and because it had to be so
violent. I did not want to hurt the ac-
tresses. The House of Blue Leaves took
eight weeks. It was very, very draining.
When I was finished with the House of
Blue Leaves, I had to convince myself
that I wasn’t done with the film.

FANG: Will we be able to watch the
entire House of Blue Leaves sequence in
color on the DVD?

TARANTINO: No. That will [remain] in

black and white. It was only seen in

color in Japan and Hong Kong. After
everything is said and done, I will take
the Japanese versions of both Vol. 1 and
2, put them together and release them in
theaters. And it will be NC-17. Then we
will come out with that on video too.
FANG: What special features will the
Vol. 1 DVD have?

TARANTINO: There are a few. I wasn't
able to go whole hog because I want to
really do that myself and I am busy
doing Tol. 2. Remember that cool Japa-
nese band the 5.6.7.8.’s playing in the
House of Blue Leaves? Well, we did two
% full numbers with them that we were
. not able to show. So we have that in the
[DVD] special section.

FANG: Is Michael Madsen’s Bud the

| most sympathetic person on the Bride’s |8

Death List?

TARANTINO: Well, it’s funny because ™.
cosmetically, yes. I set it up so that the 4

audience ends up thoroughly caring for

him right at the very beginning of Vol. 2 §

as the story gets through the first chap-

= ter. The thing is, you don’t know about {%
g Bill, and you don’t quite feel about Bill [

the way you think you are going to feel
about him, even though nothing you
have heard about him is wrong. He did
what he did. He really is pretty much the
devil incarnate. But the devil is the devil
because he is charming. And Bill does

B8 have a point of view. He has his side of

FANG: What can we expect from the
confrontation with Bill?

TARANTINO: That'’s the one where I
want to pretty much keep my cards
close to the vest. Because we haven't
said much, and most people don’t even
have a clue. They know something is
going to happen to Bud, and they know
there is going to be a fight with Daryl
and Uma. But you don’t know quite what
to expect with Bill. And I want to keep
it that way.

FANG: You must have a few choice
David Carradine anecdotes...
TARANTINO: Definitely, that'’s for sure.
I consider David to be one of my favorite
actors, right up there with Jack Nichol-
son when it comes to one of the great
mad geniuses of Hollywood. And as

After the short
work The Bride
made of the
Crazy 88,
what chance
do these three
guys have?

Before The
Bride shows up,
Bill (David
Carradine) does
some killing of
his own.

much as I loved his performances as
[Kung Fu’s] Kwai Chang Caine, as
Woody Guthrie in Bound for Glory and as
Cole Younger in The Young Riders, Death
Race 2000, etc., this is David’s peak.
Because he is treated great, he is shot
great, he has terrific dialogue, he has a
terrific character. He completely lives
up to what I have done with other
actors, where I have taken people
who I always thought had been fan-.
tastic but were discarded by Holly-
wood, and given them great roles
worthy of them. They completely rise to
the occasion. When everyone else would
get the Dustin Hoffman or Al Pacino or
Robert De Niro, I get the Robert Forster.
I get the Pam Grier. I get the David Car-
radine. And you get to see how f**king
good they always were.




And that goes for a couple of other cool
actors—faces from genre films past are in
this film too and again doing fantastic
character work. Michael Parks is back,
playing a different character, an 80-year-
old Mexican pimp. It is something out of
Joseph Conrad’s Heart of Darkness. Uma
goes to talk to him, and that was all shot
in a real whorehouse with the hookers all
around him. And Gordon Liu, who was in
Vol. 1 as the head of the Crazy 88, is back
as Pai Mei, and he is fantastic. There is a
great genre thing going on here, because
Gordon was one of the superstars of Hong
Kong in the '70s playing the Shaolin monk
character. He was always the good guy
fighting the evil white-haired priest. Now
he is a little older and he gets to play the
character that he always f**ked. His per-
formance is amazing. He plays a cool bas-
tard, but he is charming. He never gives
you one good reason to like him. He never
softens once. You like him nevertheless.

Sid Haig is in the movie too, in just a
little bit. It was so funny when we were
[screening] in Austin—as soon as he came
on, the audience said, “That’s the guy
from House of 1000 Corpses!” I've admired
Sid Haig’s work forever. Sid was the Sam
Jackson of New World Pictures and AIP,
back when he was doing those movies
with Jack Hill. And Sam Jackson has
acknowledged that. Sid has not had a
chance to do anything like that in a very
long time. House of 1000 Corpses gave him
the role that he could have always done.
He just dominates the entire movie. He is
fantastic in it. Sid Haig’s the man.

»_ FANG: Vol. 1 had a killer sound-
track. What cuts/samplings can we
* expect in Vol. 2?

TARANTINO: There are a few. I
like taking things from blaxploita-
tion soundtracks and putting them in
kung-fu movies. I took Isaac Hayes’ open-
ing theme from Three Tough Guys and used
that in one of the Pai Mei sections. In the
spaghetti Western part, I'm using a few
different themes from Ennio Morricone.
I've got a track from The Good, the Bad, and
the Ugly, but not the main theme. I've got
his main theme that I always loved from

1t’s the blonde
bleeding the
blonde as our
heroine
arrives at a
trailer park to
take out the
white trash.

“When you see
Vol 2, it will
completely validate
the movie as far as
splitting it in half.”

The Professional Gun. One of my favorite
scores of his is from the Burt Reynolds
movie Navajo Joe. I have a few different
Navajo Joe cuts in Vol. 2. Luis Bacalov, who
did the theme for Django and The Grand
Duel, which was in Vol. 1 during the anime
sequence, is back with a really cool theme
that he did for this '70s Spanish revenge
movie called Summertime Killer. I also have
the most original score I've ever had in a
movie. The RZA is back doing some stuff.
And Robert Rodriguez wrote a lot of it,
doing Mexican spaghetti Western music.
FANG: What is your stance on the recent
horror remake craze?

TARANTINO: It’s strange because on one
hand, Texas Chainsaw Massacre is probably

Tarantino promises to get
deeper into the characters’
heads in the second installment
of his exploitation epic.

my favorite independent American film of
the '70s, not just my favorite horror film.
But I have to say, when I saw the [re- .
make’s] trailer, I thought, “Oh my God,
wow, it looks like they did a good job with
that.” Then I couldn’t wait to see the
f**kin’ movie. And then I saw it, and I
really liked it. I didn’t like the way it
ended. They ran out of gas 10 feet before
the finish line. But also, how can you top
what I consider the greatest closing shot
in the history of cinema, Leatherface
dancing at sunrise? Well, they didn’t even
try. But I liked that movie. They did a
really good job with it.

But there is something that seems sac-
rilegious about redoing Dawn of the Dead. 1
haven't seen it. To me, remaking Dawn of
the Dead is tantamount to remaking Sus-
piria. What is the point of a Suspiria with-
out Dario Argento, when a whole film is
based completely on the auteur theory?
I'm not saying it can’t be done, because I
am a huge fan of Jim McBride’s remake of
Breathless. If there ever was a movie that
fits in the auteur theory, it would be
Godard’s Breathless. McBride did a fantas-
tic job because he reimagined it. But I just
don’t see that same kind of imagination at
work with Dawn of the Dead. An R-rated
Dawn of the Dead starts off castrated. It
can never have an opportunity to be as
good as the first one.

FANG: If there was one horror movie you
could remake, what would it be?
TARANTINO: I've thought of how I would
do Lucio Fulci’s The Psychic/Seven Notes in
Black. Actually, that is a really good
movie. And that could be a really good
remake. I don’t know if I would do it or
not. Every time I watch it, I kind of
remake it in my mind—who I would cast
in it and things like that.

FANG: Is your giallo film still percolating?
TARANTINO: That’s definitely in there.
Once I get off this mountain, I will know
where to go next. But I'm still on the
mountain right now.
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